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Karar Ani nin Fotograflar:
TIN‘HJRT.H-$ CIMARFIN YERI KITARI STAMALY BiF GARIF SEHTE' ISTAMBUL UM SI:ET(:I-V.UL[UEH DEGISIMIN VE DOMEMSEL
GERCEKLER NI ¥ORUMLAY AR FOTOGRAFLARDAN OLIEYOR. DEMEYIML SARNATCI ILE KITABINI VE STAMBULL KOMUSTUK

Photos of the “Decisive Moment”
Timuring Oinon's new bogk [ssanbul B#Gm]:' Seh-r Ilmnbwllhtryafﬁlmngu and Cueiows Momenfs] is comprised of photos that reflect

the pariedic reclitios and

o

| has undarwunt, YW discussed litanbul and his boak with the senler arii,
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lstandnil dodaumiusumat ve aserisrinieds btanbulfs macknes alry

|stamibul dwevines galvpma fikr, hamgl metivosyor yada dghybe hagled?
Estunbnd, elogug biyikbigeim yer, Her kissdmle, her tsmnda
amlarim v trnsalom vae Farkh kilBfirbord barosdoman v hor
g dlegisim bende alan bir metropol. Sokaldannda kesfeditmen
Teelcleven sorssu hikaveber banmdiroos, Iste b yieden bireok
sanateiean ham kamag olmas bir sehie 1990-2000 vllan
arnsida Antahaida vasadun ve o gleel sehad cok sevmenme mgmen
Istanbiul tatknsu vakann barskmasds, diyebilieim. Geri dindiikien
st Bstanbal ve Beyogiu te gl bickec farkh proje teecinde
calizmuya bastadsm ve hak devam ediyoram. stanbul sokaklarmda
imzankarin barikie olmak ve o ankan onlarla paylasmalk, o

am vasumak Tsama ghdivor, En btk iticl glhicim o sirda
hissettigim heveean, Sokakiannda kulagema calinan seder veya
didevieceptm irsan hildyeler soesinde motive obar, venl fikir ve
|rmj|:'l'|:r tretehilivim. Ba hiklvelest schie gl pkhinlar pinde
Teueen mlzalul haeen de drmmatik bir sekilde veroend sevivornam,
Yillar icinde ook sey degisti ama sakaklanmda hald cocuklar
aymuvar, bir kabvetmneve gidp cxman icip sehbet edebilivor,
‘Thanlards, cavailards sxnatkariarla ve eenadla tmnisp hikdyelering
dineyebillyorsunuz Tarlhl Yannweda, Bevoglu ve Bogas, Inssnlan
ve mlmarisiyle bindk bir esin kaymag. Marnbr, kipekler, kediler
fitegradlumm kein ebagantiai motilber. Ol cb sehrin sakinkerd ve
bidmle ook a.-lrp.l}']n._u:tl:a'lur.

‘Hirabirazen | Grhan Vall'yl hatirlatsyor, Kitabmara bubsnd varirken
nalerden asindsndiniz?

Fstarrehied Bir Garrip Sehvir isminin Ovhan Veli'vi hatrlatmas cok
ol benoe, Tstanbul devinee alkda ilk gelen sairberden ve *Garip
Ak Tnaw ek Bl ternstlelernden bl Ovhan Vell E:MP
helinsesinkn, toplumsal mesaflar loeremn, saivaneligin omadan
kalernasyla, dogal bir dilin kullanbdigs “Gadp Akmn® lle sk
Insana cdakh " Hivmanist Fotografialik Ak arsieeda bag
Tarduguna dilsintyonom. “lsanbel Bir Garip Sehis™ wllare siren
avarellgimin sanucwy olarak akmas bir keap

Ferbafirafiensiysh bryar gakrmenicin sebebl nadic T

Shyah bevacen zamansedik duygusu vermesd ve lstanbula ook
_ull:mmuﬂ on an'dIE;Im tarnfi. Boumumn desamds libtnti;:lk.mn e sl
Tealleriphe griviinamesd, renkbebd lerlang bir dikkat dagmddagam

ISP, - Vs gl VR

it L il il ard ywemd put Bxtanbid @t the contr stege inyour
i Wiat ot hvated you to work on istanbut?

Etnnbml & the P|III.'I;"| o sy sumel mdsesd in. T have e memories
avnil trisarnas lurking iy ey comer, underpeath every stone,

This tsa metropolis that harboars varioos cultunes and changes
wevery day. There ane an endbes mumiber of stories waiting to be
disoverad on e stroets, this i= why it has been a dity which has
bty & souiree of Inspiration for sany antists, ve lived In Analva
betvwonien RO 2000 and even theugh 1 e that ity o lot, 1 can zay
that s pusesbin Tor Tstanhal hud alveys besel e, Upon iy retarm,
1started to work on varicas diffirent projects sbaut Istanbul and
Beyoghu and [ cortine bo do s, Being with peaple an the strects
of Istanbual and sharing thase moments with them, being (n that
momen, bs semacthing that | like. | can get motivated and produce
toey et sanl progects thanks to the soumds that reach my esars and
I}mummqumplr!hnt T listen ba, 1 h:.r.wh':llin.glhm‘rmm
plavien apaecific o Hhe oty ad times in s hameros, aol ol othos ina
drmatic manner. Many things changed throwghon the years bat
childmen still play on the sireets, vou can go indo 2 coffes howse and
b & s of tea and conwverse with people, amd et artizans and
trdesmen In the lnns and bazaars and lsten to thedr storis, The
histosteal peninsila, Bevoghu amd the Bosphorus, are a great souroe
of inspiration with their peope ancd architectane, Seagmlls, dogs,
et e marvelloos elements Tor iy photographs. They ane also.
ek ol This iy amd Wiy share a lot with us,

T naree o ymrr ook reredid s us of cha poes Orhan Vel Wha insplred
yeui b0 pnitithe yosir book su¥

It ke qquibe excpocted for the noaome, Stoatad By G Sehir (1sianbul
A C""." nl'ﬁlrmw‘- areed Cirdonis Mostents) bo remimd pmi;.h' af
Ovhan Vel He b8 one of the flest poets bo-come te oind when

ez sty Ttadal srwd e of the: Besalingg mames of The Firse New
Movement ak.a, Garlp Movement. | belseve that the word Ganp
{Farlornstramnge], establishes a connection Between the *Garip
Movement’, which empleved & nataral language with the dying
ot of the trowbadouarish stybe with which soctal messagis wene
dethverred, and the "Hunsanist Photography Movement™ focased on
pﬁrplr. “Istanbul Bir l."_:arlp.b‘:hlf' s oo shount s p ook nl:'m].'
years bong wanderiing.

B
y
-
i
B

Ninsm [ guil BOFS - PERUASES D



TASAM J Lifestyle

“issanbul'a bakinea
hep aymi heyecam
duywyerum vo
i mdrek edhyarum
i:’ ral cokmaiem
:pngmni hoguma
nudu Bazen TO'ker
hr hemnumda
v, Meda wi
C b-n&lnn"d-uﬁ
unlarimi, Budak va
El1| :muw'uﬂnlrnl
ru.-glqmm
urgul r'an Cam
Sarapa’nen piirlacinden,
BRI
n pelesinden
h?ymlur ki kdpeyn

ki kli;
Kok b paie
yﬂ elilar ve gimdl

IE lor ama duygulen
i yapeyor,
“When | loak of
lsgnbul, | abwoys fesl
nbl‘l;r.:!, und';’rn curious
=l 1 v
ey
atogr

"’9 SEHIMHL
I pina !nr the 703
nnddﬂ‘ﬂ:t | Il'ldmiéd
my doys in Modo
an shbotion,
ond Budok and Kent
Mavin Theatres comn
o my mind. Feels ||h

mnho‘g 5 from thy
poomy af Orkan uﬁ
Adille lheam, Turget

Lyar, ond Comal
Suraya, from the siories
ol 840 Faik ond Ogue
Aty wlt far me
samawhare. Thiy all
liveed in this city and
thiry oire long gons
nawe, but their feelings
arg il "

AR FIRLASA % - b ¢ A 2L

-Il|.. jodl

ilei i

ortalan knkdermis ve Eleyicinin diklkatind fotoralin
ke, dokon, sekil, desen v kompoetaon gibd

difrer yilnlerine cebmesd, koatrastlan ve bonlan

dlaha gl alamk vingubamass da sty beyan

carip kalin faktticer, Renkll cahsmalanm davar

we renkll fotografa kars degilim, Renkderd i1
tarmap kompeztsvonda ana clemanlardan bir veya
destekleylel bir hemin olark kullundipamzda cthill
fatogradlar ebde edebilivonz. Creellikde minimalist
Enbtqmﬁ;nhku kullarurnam mkmﬁmum.
Kitaka ald endrufl fmcaliklerinie ralor
sidu? Mﬁmmr—uummm
o il claha Gael i yords knmamladigini foogral ya da

furodrafise hangiled?
Istanbul dxerine yaprmilaysesgum bes kitaptan
olusacak serinin ikincist olan fsterbul Bir Garp
Sehvir Istanbul'un scoyoldilbire] deggsdmind ve
dinemsel gerecklen vorumloyun fotograflandan
olnguyor Secind vaparken duygmisal olarak vogm

bir bag kurabdldigin, sestirieken aym sanmanda

gl setebilen fitograflars ver verdbm, Sayfalan
cevindikeoe yer yer kesndinteden Dir g bulscigaime
w1 e her o yasamestan, diyecefiniz fotograflark
skiskla karsbenbalivsintz. Kitapin digerlerinden dahn
Earkh andam ifle edecek fbofradvole bene, Cumkil
hepsl br viieushon bliting,

h“- ---u-
1 h-uﬂmnctlhntmndemdummﬂwldm
s o i leseess, which Defits ltanbul so well,
Bemsiches thae, looking plain, maling out all distmctions,
drawing the attention of the audicnce to ather
aspects ke the subject matter, extune, shape, pattemn
and compesttion of the photagraph, accenmusting
contrasts and tones mare strongly makes black amd
white photographs more appealing. 1 have coloured
wirks and P nod against colowr photogrply:
Whes yenr et thie cnloes well and wse thewn in the
conrsition a8 a makn or & supportive chment, you
et atriking photos, Tespocally Hhe e wse ol itin
meirimalistic phaotograptn:
Whist didl yous priseitles bn sabacting photns far the bask?
Which phategraph or rhw-r\‘- e morg dedr bo you
of i a apecisl plecs for
'I'hr:mndbm&ol‘ll‘tfmb:-ukml will b
publishing o Estanbul, lstanbd Bie Garip Sehir
cotsists of phatagraphs comumentiting on the
seiocularal chiange and periodic facts of Istanbd,
When selocting, T chuose phetogrphs that 1 an
extablish an ivtene connection with, those that
ik yun sl even thensgh they nee eriticising thetr
subiject matter. Az you turm the pages, you can often
see photographs yvou will relate to and sy, "1 bave

phabiltyor, Bu baeen bir kedi ohryor, hazande birdinoaenan
yarmndn osuran bir insan_. Gn plandalbd s aba pland sk
darscninclab dangey s kuruyporisnug®

Karar ami febografis olarak karemin bciandeks tion
dlemanlan bir B sanlye feinde bicbideriyle upam
leirede dilzendeyip cehiyorum, venl cekimeden bitmist
stiratle tasarlyoruns, Fotograflanm hikyitk omnda
gerehlige dayvansa da hae neneler simesd bir adg
suratahifivoe, Baeen de desteklevic veva mbali bir
metlf pluvor, Biyle dusiinsdanda hu svnoh dene

e sl pandasaladliyne. Tansamen o ancdaki nah
hatime ve kamnmn bagh. Beni etkileven toed bir sey
gihmseeseim. cekmenseyd tevclh ederim,

Wﬁf‘mnﬂ geroekligl” degtl, fotogratimnin

el gereckliging sunar, Ayvea ccken kisinkn
ve yayimilandigy medyanmmn anuscus giee
martipithe eelilerek gereek: saptanishille. Rekluom
ﬂﬂr@-aﬁplugmuiat-u |mnlp&IM}mmﬁmwpvJ|w
Chroellikle propaganda amacyda kullandl
kissiler, olapbar ve mekanlar l}lﬂlﬂlﬂ'ﬂﬂﬂ ook Emn'rﬂl.
ve gitvenilic ghsteriiebilin, belll yasam bicimberd
ideal olarak grstecilebilie, Ancak zaman bende bu
alg gidisata ghire degisebilin. Ben fotograf kendi
bhrikdmiime, vasanmsliklanma, dinye girbsdme
gikre, koo belicdevip ceben Iilmanist lir “karar
am” fotogrdisyan. Fovograd cekerben o andaki
duygularimba kendi blchmimi varstmn araesumdaym
vt b stk ] geroehlikien mikmkiin olkdugua
kadar umklismamaya garet ediporum.
Irsien piiriiniine $ieg ol it bsrevie deeen Cokni araendik
anznriikve farkididan nasd tanimlarsne?
Karméra ve Inzan gietinin bireok ortak nokiaz
vardiz, Gliz, kameranim vapiag gibl ghriiotiled
yahalnr, Kanwernnin anstomisi, bivobojik bir giz
Kiiresine pek cok kishitin hayal edebilecegimben
daha fasta benzemektediv, Kasterayn robatik
i gl divebdliniz, Buna eagaven, kaserakar
v i ber hichir sekikbe sy degll, Kameramn
grriisiy, etrafincdakl simay br alan kapear. Gietin
v mepecfin ogriligl, phrds slazak daha gents bir
alam almlanpzm saplar Bununla birlikee, bie
kamernnimn gindiizil alan farkh lens thderinin odak
weakligma give degischiliv, Giziln gordigline gore
Jamseranim eebtig] girimti die br goriinribdir ve
gt ortama gore v farkh nsateryaller dzerindeki
vatsmalanndan doli Gkl bar ethl verebilir,
Fotogral gier nozaran omnts, perapektilve nenk
acumndan aralma jeerse de ftogrfim gercekligin e
temsili alchagann kabal etmelivee. Biyolo)ik olamk
Terkes gieimtilbert avny sekilde alglar Gigsel
duyusal alglima, gizlin idevledne dayanr, Ink

experbenoed asimilar mament”. To me, thene ks no
phiod in the book which coantz moee than the others,
for thiy form an entine body of work all together.
hmmmwwhm o thisn

their boacatoraparsan
mivting nawt to o diresour._ How da yeu sl the Balonea
hetwaen what = In the background and what Iz intha

fomgrowd?

A “dlectstve monwen” photograplier, 1 hannongse
all the elerments In the Frame within a fow secomds
arsd take nshot, that b=, 1 pleture that shet in my
mind’s eve befre [ fake it Even though maost of my
phetographs ane realistle, some objects con create n
surreal peroeption, and at times there & g seppoftive
o huwrrsorous eberment. In sieh cases, this detall can
share the tar pole with the subject Tt ol depends on
my it il elecishon, 1T don™ see amything spockal
that fmgrresss me T wonald rather oot take thay shi,
Ca tha

fi gray
FPhetagraphy presents not “ohjective reality” but the
subertive reality of the photographer. Moreover,
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giee girdikben sonra beyvin bu upanlan, anlasibe
bectmbere dimbstiiriir. Algnn ba garintiflerin

e andamea peldiging vorumlamasindan dolaa
anlaysta farkhlklar dogabilie. Mesela avm
kelerde dogan veya scsyal olarak farkh gruplarda
olan insanlar givselleri farkh yorumlayabilirler.
Gisrsellik ve icerik olarak zengin baldugunuz

bir ortamada cektiginiz fotografa baktypmazda,
giritntfindin basen vasadgme andaki duyguya vy
mesas yansitmadigan ghrebilinsintz, Ikt boyata
indirgenmis ghrintGde istediginiz daygay elde
etmeniz bein, balundugana: ao, dramatik yapiya
etki eden wgn kullanams, kanuya vakanlgine,
huallamdigamz meroek, deklanstive bhastigunaz karar
an, sectigings cerceve ile kadmjin icinde ve dsinda
tarakacagimz kanuyu destekleyen ve haltalayan
neanelerin dogr secimi eok dnemlidir,

Slzin kin bir gAetnadndn fotol rafls kubcs hate gelmosiigin
nal bir hikiye snlstman genkiyvor?

Fotograf teknik olanaklarla veya maharetle
ahsturulmamaly, samimd olmalsdie. Yasama
wstielik bir gikede bakis disinda sosyal yoramu

dla katmakh, Insan deneyimine deger vermeli

e bd:j'lrlmn :I1In}7| piriisiine katkida
bulummahdir. Fotograte bulundug dineme
htmandst bir gikde sahitlik etmell, odaklandig
insanlarin duygulanm kendi duygulan e
harmanlayp sunabilmelidiv. fnsantann gindedik
hayutlarindan alinmas ve yasamedaki percekberd
virgulavan hikiyelor kalier olur benes ve

bugiine kadar hep dle almuostur, “Hiimanist

realdity can be distorted by manipulation scooeding

10 the aim of the person taking the photoand the
media it Is published in, Manipulation is resorted to

i advertisement plotograplhy a lot. Expecially wiven

it s s fior propagandag peopli, events and pluos
can b portraped as mone inportant and tastworthy,
s i sty can bee clepleted as ideal Hiwever,

this perception might change depending on the
coatrse of events, T a bumanist “decisive moment”
phrotographer that takes shots of a subject according
to miy o accurmilation, experbences and workbdew:

I diesine tocreate my own condomuation emploving the
emmations | experience in that moment while taking the
shat drirgg which 1 try not 8o be cstranged b ohjective
meadity as much as T e,

Hioww diovyows defins 1 similaritios snd differences barween
vwheat thin husman e perca s and the camn shoots?
Thie carnera and luman eye have a lok in common.

The cye caphares images much Bke the caners docs,
“The anatorny of the canvera is 4 bot move similar o a
Iirdergienl cveball than nrveme ean fmagine. We can call
thr crvers n robaotie l.-:.r'. D:q-.m: that, exmieries smel o
e ool il Wl s B ey vy Thve cmira sovsa
Tt ameas aroaned tt. The slant of the cyeand it bens,
Teadks it bo peroetve & much larger ares. Hovwever, the area
& camera ses can change depending on the foeal lagth
of different types of kenses, The Image captared by the
carnera i & flat bnage companed to whst the eye soes and
e revder i eliffirent effect duoe b the nefloctions of Eght
in the envdromument ard on different mteriaks. Eoen
thangh thee phobograph displags a dimingshed version
af what the eye sees, when it comes to propartian,
perspoctive and cobour, we need te acknowdedge that
photography i & representation of reality. Bislogically
everyore percehves the images in the sume way, Visusl
sensory perception depends on the fanction d'ﬂm-m:.
When the Bght enters the eve, the brain transfonms
thase stimull imtn cogrisable foms, Diferenoes in
dlisoernament might come about s the brain nberprets
what these peroeived images are. For instance, people
whi are bom in different countrics or belong to different
socka] groups ean imerpret images differently. When you
kol it photograph you hive taken in an endmnment
yim evansicher o b rch in tevms of visual quality ard
comilent, you maight see that the pleto dos net peflect
the emotion ar the mesge you wanbed to delver at
thiat given memient. In order to capture the feeling

that you desire to deliver In an image demoted to twe
dirnersions, the anghe you arc at, the wse of the lght

. allieets the dramatie consaitwent, your prosimity i
the sulyjert, the dens that ven use, the deckdve monment
ey ot Bt the shutter sedense, e cormet chalor of the
elijects that efther support o scupiper the suject yom

fotografohk™aki gibi.,. Hoimanist fotografoll,
inzanlan glinlilk yasamlannda fotogmilamaya
ilgl duyan fotogratoilardan olusan bir Fransiz
fotogral hareketidir. Dorothea Lange, Engene
Smith, Willy Ronis, André Kertése, Henrd
Cartber Bresson ve efsanevl Robert Dolsneaw
il Fragrafalar bu akimnin tkonlanndan
bazslarudir,

Soeyal medys platfems FT——
fotodjrabgen koglarti sankd Amandr fotodiratguik i
prafasyons fotografibl srasindakl misate agalnior ma
wece? Aracaid fark balivieyen kritorler nelar ¥

Sanatsal veyn belgesel frogral lireten ve bumemlay
gocinen fotagreafealar tammana ben de gisivorm ve
suma stiybeyebilirim: Sesyal medya eserlerimi daha
wenis kitlelere sunma ve veni fotografnlack tamsma
samsy verdl. Cesith platformlarda paylasmlanm
somuen vart jel ve yart dis baglantilanm daha
gilebenadi, Amasir fotografobgmn yayginlasmas
e bidikte fotografealk konusanda birikimli

hir entedektiiel covre ve keiter olustu, Ba kriter
s;n}rﬂrbelr hl'.'lmsl'hl ﬁ:lbugru&:llsmn emerlerinin ve
Ftegral kitaplanman daha genis kitlelers ulasman
kolaylash, Mesafe konusuna gelince sanatsal
anlamda fotograf ireten, benim gibd tim yasamim
fotaprafa veren kisfler ve ik mesbekler fotagrafoilik
alimayan amatdrder var, Bu amatér kitleden her
zarnan sayg ve sevigl ghndbm, deneyimlerimi
miikmkiin oldugunca onkarks pelasmaya cahstom.
Iederingden haziban sanunks disinsel ve teknik
alarak tam anlanila donanum sahibi olarak
fotoprafodig yassmbarmda birinct plana aldilar ve
ook basanhlar. Bizim zamammiza kivasta en bilyik
avantajlan sosyal medya sayesivde her giln vileberoe
fotagrafa bakip degerdendirme vapabilnseler ve
her viidi bilgiye ulassbilmelerd Bence, Onlann
aclina sevinbyonem ve mesafi sdir diyonam. Yisasm
amaiir mah, ©

will b learving n or out of the framse are all erucial,
What som of @ story dess an image have to tll for yeu o
ghve It permnanencs by capturing itin & frame®
Fhotegraphy should not be composed with techrieal
wonsiuries sl bl Bt sl o boer genainee. Agart from
Ieecdking at lifi: from an acsthetic polot of view, the
phistograph sleuld set fieth asocial comment, value
buman experience and cortribute to the workbdew of
the viewer. The photogeapher shoald bear witness to the
et iy whilch hie Tives with a humsanist outleal, and
b aibde o delboer the feclings of the people he foouses
on by combining them with his ovn, The stores taken
Eronm the dhaily lives: of peeople and those emphasiing
realities ame everbsting, and this has ahwsys boen the
e Just Ik in Humantst Photograpiy”- Humanisg
phitography i a French photography movement
formed by photographers who were intenested n
phistographing peopbs in thelr everpday lves. Somme of
the keons of this movement are Dosothen Lange, Eugenc
Smith, Willy Fais, Andre Ketise, Hene Cartier
hﬂl‘l,ll‘lﬂ legerelary Robert D:lmmu.

them. Doyos thinkehs gap I ¥
[ grapiy ?mm
m-mumm Bt the baa?
Consbdering I enn be counted as one of the
photographers that makesa lving by produocing
artistic ard documentary photograglis, T sy
that socia] medin has given me the chane: io present
gy warrk boawider andienee and meet with new
photographers. Asa result of the work | shareon
vairious platforms, [ now have stronger ties both in

“Turkey and sbeoad. With amateur photography

bevonbng popuelar, an intellectunl dinde and varkous
criterta regarding photography came about, Thanks w
thesaz eriteria, our photographn albums can e nech
awider alience, When it comes o distinetion, there
are those wha produce artistic photes, those ke me
whiy have chedicarterd thecirwhole Tves to phobography;
and there ane the amateurs whose first occupation
e miok plhvoitergrapliy, 1 have alwiys neveived boveand
Frown this nmateur grvoup 1 red to share nay
exipierierois with them as mscl as s possthle. S
oof U ook placstengrapbay b the forefront of thetr
Ivovs afber they flly equipped themesehves both in the
intelbectual and techrical sense, and are very sucoessfial,
In contrest to-our times, thelr greatest acvantage bs
tobe abie to ook at undreds of photographs and
evauabe thern every diay thanks to ool needia and
st of mevess b all soets of infrmation. Tm hapgy
Bor Ui and sy that R ks mo gap, Loig Tve the
amiabeur spirt! o
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